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1. Introduction

In January 2012 Jonathan O’Dea received funding from Art Council England to develop
a new visual arts project that explored the extensive development of the Olympic Park
and its dynamic relationship to the Lee Valley Park. The project was supported by the
Lee Valley Park Authority. The completed project formed part of the Create12 Festival in
relation to the Cultural Olympiad. Another major part of the project was the development
of a blog which logged the development of the project and invited people to view and
comment on the artwork in its early stages. http://wwwchangingspaces.blogspot.co.uk/

Jonathan’s aim was to produce art that was abstract, where people were curious

about the materials and how the artwork was constructed. Linking this curiosity with

the physical techniques and methods used to the regeneration of brown fields site (the
Olympic Park) and the revitalising of the Lee Valley Park. This interest was partly fuelled
by Jonathan’s passed experience of working on construction sites over the years. From
this experience, Jonathan developed a great interest in regeneration and how aspect

of what goes unseen by the public when regeneration project are undertaken and its
impact on our visual cultural and environment.

In order to inform the ideas behind the artwork The Olympic Delivery Authority provided
Jonathan access to the Olympic Park. Additionally, the ODA and the Lee Valley Park
Authority provided Jonathan with recycled building materials and found objects for inclu-
sion in the final artworks. This access enabled Jonathan to capture the more abstract
yet intrinsic physical changes - the minutia created by construction workers, park visi-
tors, and natural phenomena - that people walk by every day but might never notice.

One of the main pieces produced was a site-specific sculpture constructed from a
4-metre high felled tree from the Lee Valley Park, supplied by the Lee Valley Park
Authority. The other 11 artworks were be wall-mounted indoor sculptures constructed
using recycled building material from the Olympic Park and found objects from the Lee
Valley Park. The wall-mounted artwork was displayed by the Lee Valley Park Authority

in the Waterworks Nature Reserves in East London, and the site specific sculpture is
located outdoors at the Nature Reserve beside a public footpath that links the Lee Valley
Park in Waltham Forest to the Olympic Park.
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2. Review by Valerie Grove

Although | was closely involved in this project, my role in monitoring and documenting both the process
and progress of Changing Spaces was defined by my collaboration with the artist, Jonathan O’Dea,
and by my focus on editorial clarity in relation to the project’s online presence. As a consequence, |
didn’t actually form an opinion of the work. However, now that the project brief has been fulfilled | can
actually take a step back and approach the work, and the exhibition as a whole, from an analytical per-
spective rather than one of practicality.

This transition has been easier than anticipated for several reasons. Firstly, out of a total of 12 works

| had only seen 3 in their finished state. The others | saw only in stages, either in the studio, or on-site
in the case of the sculpture. It was only on completion of the hanging that | was able to see the totality
of the project. So despite my familiarity with the sometimes literal nuts and bolts of the work and their
contextual background, the exhibition itself was an unexpectedly original experience. The same applied
to the sculpture. After documenting the early stages and the positioning of the piece, | had purposely
avoided seeing it in its final state so this was also like seeing something fresh.

An understanding of the component parts of something does not necessarily entail an accurate percep-
tion of the complete and functioning whole. This applies particularly to the fact that the 11 wall-mounted
works were united from the outset within a conceptual framework and therefore needed to cohere as a

single visual entity, as well as stand as individual works in their own right.

In terms of individuality each piece largely succeeded. Grouped according to size and united in mono-
chromatic and sometimes textural, material or structural motifs, the works were not only visually striking
but created atmospheres that were not always comfortable. In the case of Modification, for example, an
electric grinder with jagged holes gouged deeply into the handle had a rather disturbing undercurrent
of violence not completely offset by the control imposed through its pristine, if texturally erratic, white
surround.

This was also the case with the sharp wooden symmetry of angles exploding menacingly from the
centre of Transmutation 1. However, the tension inherent in this work was balanced beautifully by its
companion piece Transmutation 2, in which an ‘implosion’ created both a sublime visual spectacle and
a range of imaginative possibilities.

This balance is evident throughout the show. Each work seems to be displayed with a particular com-
panion. Transfiguration and Industrial Landscape 1, for example, contain familiar objects like breeze
blocks, air vents and radiator parts, but where one suggests imprisonment, or an entrance into some-
where you probably don’t want to go, the quiet beauty of the other relieves and reassures.

The three works that use the larger objects found in the Olympic and Lee Valley Parks are grouped
together in a way that highlights both their industrial sensibility and their complete transformation.
Industrial Landscape 2 memorialises a solid iron pipe which was once part of a Victorian heating valve.
Changing Spaces 2 contains a perfectly straight line of London bricks split down the middle with an
inlay of wood so polished it looks like metal. In Changing Spaces 1, however, a black pallet is convexly
inlaid with a gravity defying circle of sharp, white wood chips. These seem incongruous as part of the
piece itself but they constitute a motif that connects to the two other pieces in the show, Deconstructed
Landscape 1 and 2.

The fragility and delicacy of these tiny splintered objects and their complex arrangements seem to be

a huge material and compositional contrast to the solidity and weight of other works, but conceptually
they are in tune. They are both shattered and composed simultaneously, which informs the sense of
post-industrial dystopia that pervades this show. There is a constant negotiation between violence and
control with the objects themselves looking like the remnants of a lost civilization that now command an
awkward combination of nostalgia, reverence and fear.



The sculpture on the other hand is in the perfect location. Created from a whole tree trunk, /ntervention
stands outside in leafy surroundings a short walk from the main building. Although connections to the
exhibition inside are evident in the materials and in the aesthetics of preservation and even fossilisa-
tion, there is a sense of this being a separate project. That said, the sculpture does have a similar post-
apocalyptic feel but it seems more a triumphant survivor than a cadaverous artefact of loss.

Location and the use of wire mesh and steel straps, means that it changes constantly according to
the elements consolidating its vibrancy. In the sunlight it glints and glitters and the rain brings streaks
of rust from the nails hammered like ceremonial armour into the top of the trunk. The inevitability of
change clearly written into this work is also a celebration of natural cycles and renewal and is both
positive and forward looking. Much of the work inside does not allow the viewer that luxury. It is per-
haps within this tension that the project is complete.



3. Images of Artwork

Title: Transmutation 1
Media: Sliced Wooden Pallet, Paint on Board
Size: 80x80cm



Title: Transmutation 2
Media: Layered Wooden Pallets
Size: 79x79cm




Title: Modification
Media: Angle Grinder with Corrugated Board, Paint on Board
Size: 72x42cm



Title: Transfiguration
Media: Block with Air vent, Paint on Board
Size: 64x50cm
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Title: Industrial Landscape 1
Media: Fridge Radiator on Board with Coragated Board
Size: 72x47cm



Title: Changing Spaces 1
Media: Wood Chippings, Paint on Pallet
Size: 122x69cm



Title: Industrial Landscape 2
Media: Industrial Boiler Valve, Corrugated Board, Paint on Board
Size: 122x69cm



Tile: Changing Spaces 2
Media: London Brick, Wood, Paint on Board
Size: 122x69cm




Title: Deconstructed Landscape 1
Media: Wood Chippings, Paint on Board
Size: 82x61cm




Title: Deconstructed Landscape 2
Media: Wood Chippings, Paint on Board
Size: 43x38cm




Title: Leaded Tree
Media: Wood and Lead on Board
Size: 70x35cm




Title: Interventation
Media: Tree with Wire Mesh, Nails, Screws and Metal support Straps
Size: 4 metres




Close up of Interventation
Tree with wire mesh, nails, screws and metal support straps



4. CV

Education

1995-1996 St Martin’s Art College (Diploma in Foundation Studies, Art and Design)
1996-1999 London Metropolitan University (BA Hons, Irish Studies with History)

Further coming exhibitions 2012-2013

2013 Invited by the European Commission to show my work in Dublin for national
festival, ‘The Gathering Ireland 2013’, and to mark the Irish Presidency of the European
Union

2013 Invited to show my work at RichMix in a solo exhibition

Selected Solo Exhibitions 2011-2004

2012 Waterworks Nature Reserve, Lee Valley Park
2011 12 Star Gallery, European Commission, London
2010 Vestry House Museum, Walthamstow, London
2009 The Project Space, Barbican Arts Group Trust, London
2008 The Gallery, Haringey Borough Council

2007 Irish Cultural Centre, London

2007 Linenhall Arts Centre, Castlebar, Ireland

2007 Clare Hall, Cambridge University, England
2007 Coatbridge Gallery, Glasgow

2006 City Hall, London

2005 Foursome Investments, London

2004 The Gallery, Haringey, London

Selected Group Exhibitions 2012-2004

2012 Hackney Museum, Artist Eye Exhibition

2011 Bricklane Gallery, London

2011 Smokehouse Gallery, London

2010 Vestry House Museum

2009 Artworks, Barbican Arts Group Trust, London
2009 Tsinghua Academy of Arts & Crafts, Beijing, China
2008 Blackhorse Lane Open Studios, London
2008 Air Gallery, London

2006 Barbara Stanley Gallery, London

2006 Artefact Gallery, London

2005 Oisin Gallery, Dublin

2004 Artefact Gallery, London

2004 Irish Cultural Centre, London



Commissions 2009-2004

2009 Overlay Commission, Cultural Industries Development Agency, London
2008 Keeping It Simple Training, London

2007 Westmead Business Centre, London

2004 Collage Arts, London

Awards  2010-2003

2012 Arts Council England
2010 Arts Council England
2009 Apex Arts Grant Award
2003 Prince’s Trust Grant Award

Press/Media/ Publications

2012 BBC London Radio

2012 Waltham Forest Guardian, London
2012 Irish Post

2012 Irish World

2012 The Yellow Advertiser, London

2011 The Irish Post, London

2011 Waltham Forest Guardian, London
2010 Create 2010

2010 The Guardian Guide

2010 Waltham Forest Guardian

2010 London Borough of Waltham Forest Cultural Strategy
2009 Waltham Forest Guardian

2008 Haringey People, London

2007 The Guardian Guide

2007 Cara (Aer Lingus magazine)

2007 Connaught Telegraph, Ireland

2006 Contexts: Arts and Practice in Ireland
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Art made out of scrap from Olympic site

Jonathan O'Dea talks to George Nott about how he has created artwork from old piping
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University needs skills,
funds and materials to
display Irish archives
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SOUND ADVICE

A mosaic of peoples and places

Bob Gilbert has published his walking book The Green London Way again, writes George Nott
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a London local authority,

*“But there is another side to the picture.
ﬂnutur}rcflu\dufswddhfenm
wamw
power of nature. } is in
almost every street; by the lichen which
grows on the pavement, the moss which
ﬂxsmmpofaw:lm&lewﬂdpm

a})rh'lgupatthebumnnhhmp-

Buh'swri makes you want to get out
i:f;f&ie-:pm experience the landscape

i Wm&wh{uﬂﬁﬁmﬂt

& strange and brooding beauty, 2
Hiﬂmmvmul,?nﬂuls
flat, brown and wind-blown reed-lands set
in & landscape of pylons, railways, tower-
blocks and industry.”

A living commentery of London, the

book i o explore for
ym;fumth}n

'ﬂtl;rmlmdu-“hr the
:{f;"lhnhn!mdrrildh&hnuh le
now on Amazon and bookshops, Details:
wwlwhooks.co.uk

Making a sculpture that's rotten to the core

with DANIEL BINNS

Best gigs this week

AMERICANA band ‘Williams and
ﬂ'LeEmHCnIIa:E'l.re the
Green Fair Live Music Club

plzyammufblmmd
Almcnﬂ! bill are solo &
E:ltnl'ilﬂ.. or £2 for under 18s.
Ithﬁﬂghcalt]lford Club, at
Stadiom in High Road,
and
sJiﬂm
Unb‘mﬂl

iLﬂ‘erldERmeﬂmemHﬂe

Street and deors
Mmiuionhﬁﬁ,aﬁhrm.
The Battered Sa Blues Band play
the same venue at a free gig the day after,
Monday. The lively tanes get going from
Sanpmhﬂmmﬁbu'

Trumpeter Jay leads an ensemble
.ntﬂquutEidE]az: uh in Leytonstone
on T :

The group includes Jean Toussaint on
the saxpphone, planist Reuben James,
bassist Ben Haselton end Clive Fenner on
druma.
Admission to the chub, at the Lond
Rookwoord pub in Cann Hall Road, 1s £6.
It starts at

Acoustic songwriter Al Neville takes to
the stape at Faolk Chib for a
in aid of chari Research
Tickets are £3 on the doors, which open

Hlﬂﬂ! Loughton Club building
1 in
Station Road.
Canadian "murder ballads” singes Ben
el Ruada..th lil;u
in
: Leytonstone
Su comes from the Green Rock
River and Mal? Lax.
'I‘hglg.,whu:lmfru,mmalﬁpm.

THE Wit ard. Artist Jonathan hﬁl‘.’dﬂﬂt?ﬂﬂﬁﬂm ted honeysuckle @8 Gota
ODea had already sourced and selacted the other flora will lemnndm-mm dbi west.oo.uk
felled tree from which he would create his ﬂnemtﬁngmnkbecmuhahiutimm " -
sculpture. All that was left to do was carve
irto fts trunk before installing it in Lee Valley ]Uniﬂim"ihnrhnhfaritt}mé&magt, Ba oon maglc
Rﬁmﬂthm T had a majoc probiem” mdmtjl.utl’a It's going to change over DANNY {5 an international
2 fMag. a balloon maestm. 1r usual
he says, “1 went to the site to begin working “[t‘um;efmmufw:uhun':.bmmit'u m
on the m]ymdhmmﬂutmm not awiy, you're not you'ne ; Dy and his
wis y rotten. adding stuff to it. It's a reverse to the concept.”  § Ballpons, antiaad acmis
“This was a real blow, and let me tell you, The piece is now in Lee Valley mﬁhmmmﬂ“j%p[w
dﬁmmmmmmmwlr' Hes:wll‘arkmlh | louches now Balloon and tricks with the Balloon
sculpture was to form the ai:lsl.llmnflsmhlahmﬁmaa-by Heund,
of Jonathan's Changing Spaces WETE 51 of Jonathan's Plan ™ & Centre, Enfield Town on June
prcjact—a:edﬁdhmlluﬂe—d;mml “The fact the tree had started o rot 17 af Details: 020 B807 6680
ebstract artworks that reflect on the changing  forced me even further (o come up with
environment of the Olympic Park and its ing new and different,” be says. “But 1
8 connection to the Lee Park. never thought that what T came wilhm:luﬂ Follow @LondonFreetine
The situation called caphure 50 many on Tititer
for an plan - mmiﬂLMMmeiale
*a mantra this you know you have
ki D] warson
mind is Havea -Th: mkm-hmn
Ian B," says Jonathan, ect, Changing on
ariist has now EHMPIHMWNHWI “..m .m
encased the rotting tree Reserve Centre, Lammas o Jurmible
within a tight wire flm‘-]m:lih]'ulyﬂ.ﬂl:hﬂ.:
Up. Insart: werking on the tres with steel straps. Tt is George Nott

R R R R T R N e T R T R N P R T T T R R TR ]

guardian-series.co.uk



w1 ebvoid cori

Folleray 1r oin Tieatter @ tharstegol
T v oo Fasobook: - The i Work]

NEWS

THE IRISH WORLD
21 JANUARY 2012

Artist unveils
Cultural Olympiad
visual arts project

BY SHELLEY
MARSDEN

WALTHAM FOREST ariist
Jonathan OFDiea s to deliver
a very excing. visual afs
rrofect. entitled Changing
Faces, n '|H|I|5rr~|||'- with
Lew Walley Hn-p.'i:lnns Park
Aulbority for Ehie Cultural
Oy mjpdad in 2002

Chver the coming monifis
artist Jonathan will produde
a series of 10 theeo-dinen
E abdtract  artworks
flect on the changing
mwnd  arowmd | the
upment of the Ohampic
Park apd s connection fo
L Vialbey Resgional Park

Tha artwork will be
produced  lrom  revycloed
Building maleriak (rom the
Obyrnpic Pazk and found
objects from  Lew Walley
Kepdonal l'ark

e of the main plece
will bee a sile-specific snlp-
turr. porstoucted from a 3-
metie high Tedled troe From
the Parle supplied by the
Authogity. The exchibiitfon of
the fimal nstweord will be pait
of Lise Vallew Begioral Fark's
culbtemal progranune leading
up to the bamch of the
fll\'mT\-lr Ceamass and s
Culbaral Legacy,

|omathans alm ks do o=
duoe arl that Is abstract,
wheve people are curbous
about the materals ancd how
the artwark k= constructed

He sadd, “1 want to link
Ehiw cxiriceaty with the phavsi-
cal fechniqees and methods
wner] b He regenerathon
if brown flelds site (e
i]l‘}'m{:lr Park] and ihe
mevilal :-i.g o Liw 't.llh':.
!-u'gmr..:! ark Thi interest
:."p.'lrrlj-' fuedled bir 1'\.q|rl."m__|{
o conustrnction sites owver th
vienrs, amed fo wse the vianal
it of trming ammething
il 4|||u,u::|:|:{||||:||: [ L

WaberYorks Centre Man-
g for Tawe Valley Reglinal
Fark Authogity, Angie Oliva
sabd: “We are prodd 1o be
warking with [onathan and
hosting his exhibition. The
art project i€ a0 Imnovative
wiy 0 encontage the lical
commaenity ko be o
invodvied with the London
A2 Obympic and  Para
Iym e Gl

1i|'] oo (he l-|.~5i|:|1u'|g.
audiences will have an o
partunity b engape with ¢
pronect I it development
staprs through online Mog-

o S

W jonathan O'Dea at

woark i his studio

fing The blog will go liviean
..1n|:ar',"["I'H.‘.ul.fpu'q"h"ml!
see @ variedy of image= and
|.||I-.I.'|.'|-- o0 Lhe progress of
the pasiect, The blog will be
uprdated pooe o wook, allow
Ing peogpsde to post comments
aboat the wark and provide
Feedback and opaniem

With thie extensive devel-
opmerit within the Clympic
Park and s dymamis ||'l| =
tarship fo Lee Valley Re-
glom] Park, rot only wi] the
visual landscape of these
environments see Jramalic
.'I':nn.;:l.':i, b oo syl in
terachan with thess ensiran
primde will also aler Often
these changes will be phyd-
|J|[.I. abwious, bt flser mise
coverl  duanges mny  akso
il ot il
cannoctions within these e
wirommenis,

Thir enhibstion of the o
tahsied werrrk will be showm in
e 2002 (dates to he an-
momtnced ) at the Water i
Nature Reserve, Lammas
R, 10 7ML, The echibi-
thiar w1} e praet o W Cpotte
Festival programms fog i

Ihe  wall-mownted  art
work will be an displiy
the WalerWorks Nabure
Heserve indoor exhibifion
space bor two weeds, and the
larger sculpbure will be per-
manerithy abed otdisoes in
the Madurne Reserve

Tematham Ok wias bam
in the West of Treland bl
maonesl 1o Loodon with lis
u.lnLE:.' in 1988, aged 12 He al
Lerded 58 Marfen's gt Col
e between 1955 and 9%
and smace M08 has presen bisd
wevirral s o anhibifioms

& Visdf e melisd s gowelsile
wrmi o tharsnidea. oo

Musician’s gruelling
cycle for local charity

BY DAVID HENNESSY

L1AM Comedl a Littlehampton nedkdent
knwn Tor hin charity: work, has fust
undertoken @ mammoth dallmee 1o
help o Jocul school for childeen with
npoaial peeds

When Liam beooned et Palafice
School iy Drorrington, which caters for
childrion with moderate to ervene iaming
dafficnthes, repuined 2 niey schiood bos, be
decided e winidd o something ahont i
widh l|.|'....|'i::,' ik ride

It was mo ordinary  bike ride
eithes, &5 Llam took it upon himseli o
cyde almoet 1000 mikes from [ohn O
Croats in the for porth of Seofland 1o
Lanud's Ened b Corervall

Liarm hae eaised 0 excess of L51.000
o pood cases over the years, theoigh
balh sponeoed opdel mnd  charsty
coneerts with his folk hand Boty,

Theee 65 yaenr okl was joinesd dor the
entindy of his incnadible journey by Rory
Covanagh, Barrie LeGrove and Sharon
Fletcher while many others, mcluding foc
e wuuhldumlli.m Bewir Ak Mmiley
joimad him for a time along the route

The tearm radsed mone than 146000,
whirh sprpamiesd their bt ol 15,00
the vy bus Liam and wvrrvbody ine
vilved weme delighted 1o see B sclvino]
receive thedr new vwehilcks recently

Linm's  grandeon  Niall * aftends
Palitine schoot and it was a calandar that
maill broeehd home thal todd  Liam of the

schools moed: “They wete a for
domations towards o minibses,” Liam
mevalla "1 decddid there and then o do

sureihing thiv year in onder b caise
enousgh money tobary the bus i oeehit”

"y

Hoadieaches Nick Dev was defighled
with the effarts as the pre- evisting Eu.u':-
all over Bty vears o] and had seim far
beettrer cliayse ¥V meaeie na imd gy e
h:ni:rlr-r for our miniboges, w60 'r.'|i-.1r-_|,§
mcmey though fundraising & the only
wiiy it e sustaln this™

Liam look up cvcling when a lall
somie yedrs ago et him with back and
arkle inguries. “The sccident preverted
mae from Eaking part in my frvensite
forms of exencise nmning and wwim-
mine. S while fTI'I'l'.LL'."I'i.'P.'_ | traed oy
huared nf ridkimg bl Ervkbend.”

Fn 1999 Liaen completisd a cycle from
Chertionzrg 1o 54 Mady in Franoe o maise
funeds doar 5t Baarmalues Hompior, wd buas

W Liam {with glasses, centre) and his fellow fundratsers at Land's End

aoeted to ovde in the rame of charily
ever since. Lism was evently presented
with a I.Tw.-v.".'l.! up hg.- Littlehammpdon
Campanimms ok mrecognition of his
rhariby wiwlc

Companions’ Chairenan Tory Soprines
sahl In his speecs “Thie Convpanions are
moally. Empressed wlth Tlam's efiodts 1o
s> 0y g Ehiose lesel fortunale than
themeelves. His elioets have spanned
iy woars and it was about tme that all
hhiss hivred weorl was recommised

I feel mally hanoared to rosve the
aup and the recognition that the Com.
partions Club b given me” |iam sadd,
Titmist ik Ak iy hand wercking beam
ot hebring me achieve so nah

Tributes to journalist Mary Raftery

BY DAN GRIFFIN

THE chairman ol an sganisation that
helps Irish people i ritun who sutlensd
abuw as g"li‘...n-n has 'r".1|'.|.‘| Pribmeke to
wcumalist and brosdcaster Mary Raftery
i il Last wrke '

SWhichael Walirrs, of Suorvieons of Chilkd
Ak TIEK (SOCA), said thar M Rattery
weas imstrumental in eoposing fe tuth
abumit e atmize suifered by chakieen at the
ol axl mrseambeerss o the Cathille clergy:
In freland

“Her nvestigalive sldlls and her
reports. and hor felevision prograimames
were actially very bpoctant m beinging
all thes ho the Tore,™ he safd.

Ms Raftery’s documentany setes on
institatkiial  abtee.  Stafes  of  Fras
primmgeed thee Lassesch Bertie Aherm Lo
aporkoygse 0 victins o Debalf of the Stise
when It was broadces on X1 in 17959

Thir docamentary also kd 1o B st
ting up of the Kyvan Conmassion, which
meported in blay 2009 on the subject of
ahuire wlthan Cathalic incdushrial schooks.

It v albn esporrsible: for the setfing
wprof the Residential nefitution Redees

Bhaard which, to date, has compensated
bt MUK peopde whio have recetved an
averape A0 sach

A sibsecuent. prsgramme, Candinal
Secrets, investgatel the cover-up of deecs.
cnll child s alee in Dubdin's Catholi
archeddocrse und resnlted in the setling up
af the Muphy comnéssion which
moporied in Movemnbor 2008,

She alay came 1o the LK & romber of
tirmes o address masetinge and the like
"[500 A  had nammemous disalings with My
Baftary™ Mr Wakers sl "She wasalways
avery gond pese, very willing o listen,
tor K chat P ol s l.l"'"l'l!.‘
comcernes] o whal happened to e
prople; the children, In Inclustrlal schools,
anil alse all the chilidnm that were absised
v eleris

“Fler lffl.r.:l.ll.'l"‘l-: were et very high
amd she achlived everything thae
warted o achieve, She didn'T ackdeve e
hessdf, Mary, she wanted 1o ackieve foe
thwwee Bhiat weee alxised, thal's wial she
wimthd whweinys sy

"I owas a passlon for her and she
vl always sy shorswamiid this iooome
ot beesose of what hkappened o the mien
and wamanend drildrong and i recded o

ooty ourt,” Mr Wankers sadd

Aswell = makdng documentasies, the
lask o v bidedy Dhebrivnd the Walls, abasert Ire
laml"s pevchlabre howpitabe, war hiasdaase
lasdl Serptermber, she alser contrluitid e
temedver by piecs for The [ Tames.

'I-".'ril‘:!lE = Ir|.|rih|p'| Tl weede, Fintan
O Tooke sad: “Ab g time when the value
ansd e vahu= of profesional joumalism
are beirg called ivbo question, her wook
stands 2 aoe of the greates :'l:.m':p].-s-
amywhene of fhe capaaty of o sommithad,
wkillled, and -r-h'pu'n'l r\eﬁ'ulm'rm changy
!!'linﬁa for L et ™

Elsrwhen, Prsbdent Michael T Hig-
i has wrliten 1o Ms Raflery™s family lo
express his condodences, while Tiiniste
amd Minkstor for Fomndgn Alfales Banson
Cltmaowe s broband owved e “a debt of
gratitinde,” adding that she “imeowveped

e the bristh, even when it was a taeth that a

] ke cbid it weart bo hesar”™
ﬁlfrn'm'ini'ulpllf Dablin Diammaid
St sald that bevmse of her work the
Catholle Church was now o betier place
[ crikdren.
“Beinging the trudh oul s ahvats a
pesitive thing evin though it owy be a

paired treth,” Dy Martin s=ad

WHAT A BARGAIN! Getting your copy of the
Irish World app has never heen so affordable!

For the month of lanuary your Irish Werd app will cost only 69p per
edition = so for enly 89p you can download your Irish World J‘.‘EI
wherever and whenaver you like, to browse through of your lefsure!

YOU CAN'T AFFORD TO MISS IT!

To read our digital edition, pleass |
whww, pockatmags.com and search for The [rish World newspaper.

K's as easy as that.

-on 1o Tunes or

.




